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3) Fingerings

DIAGRAM OF INSTRUMENT

Smooth and accurate technique on the clarinet de-
mands knowledge of more alternate fingerings than on
any instrument except the bassoon.

The following note combinations are given to

illustrate the use of the most common of these alter-

nates. It is suggested that the student practice these

patterns slowly and in legato style until the fingerings

become a natural part of his technique.

The picture of the instrument will assist the stud-

ent in locating the keys indicated in the fingering

diagrams.

* For upper notes,add register-key (RK)

to indicated fingering
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Three fingerings

N for high F¥.
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(C) Projection of tone

Very slow

(D) Section blend and balance
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